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m Victor Hartmann, an architect and painter 
who designed some fine buildings for St. 
Petersburg, was an intimate friend of Mous- 
sorgsky. Hartmann’s sudden death in the 
year 1874 brought great sorrow to the com¬ 
poser. “My dear friend, what a terrible 
lolow! Why should a dog, a horse, a rat, live 
on and creatures like Hartmann must die!” 
wrote Moussorgsky at the time to his close 
friend and mentor, Vladimir Stasoff, direc¬ 
tor of the department of fine arts in the Im¬ 
perial Library. But his grief soon found an 
artistic outlet that immortalized Hartmann’s 
name: Stasoff organized a memorial exhibi¬ 
tion of the works of Hartmann (watercolors, 
drawings, architectural designs). Moussorg¬ 
sky, greatly moved by the exhibition of his 
dead friend’s artistic achievements and stirred 
by the impression of what he had seen, began 
feverishly to compose a piano suite in mem¬ 
ory of Hartmann. Excitedly he writes to 
Stasoff: “Hartmann is boiling . . . the sounds 
and the ideas hung in the air, and now I am 
gulping ... I can hardly manage to scribble 
it down on paper . . . how well it works out!” 

This flash of his creative activity soon pro¬ 
duced ten little masterpieces, and Moussorg¬ 
sky was delighted with the results. Again he 
writes to Stasoff: “Curious nomination: 
Promenade in Modo Russico,” and uses these 
Promenades as intermezzos throughout the 
suite. This discovery pleases him and he in¬ 
forms Stasoff: “my own physiognomy can 
be seen in the intermezzi; I consider it suc¬ 
cessful so far.” On the manuscript of the 
work he inscribes: “Dedicated to Vladimir 
Vasilyevich Stasoff.” 
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M. Moussorgsky’s souvenir of 
Victor Hartmann, 1874. 

To you, the generalissime, the organizer 
of the Hartmann exhibition in memory 
of our dear Victor, 

27 July ’74. 

■ The suite begins with music of the Prom¬ 
enade which recurs several times. It brings 
into focus the composer’s thoughtful face as 
he strolls from picture to picture in the gal¬ 
lery. The “modo russico” of his soul is in 
this theme, genuinely Russian in its mood 
and style and alternating rhythms of 5/4 
and 6/4. Stasoff remarks that Moussorgsky, 
in the Promenades, represented himself “rov¬ 
ing through the exhibition; now leisurely, 

now briskly in order to come close to a pic¬ 
ture that had attracted his attention, and at 
times sadly, thinking of his departed friend.” 

Completed seven years before Moussorg¬ 
sky’s death, the suite was not published until 
1886—five years after, the composer closed his 
eyes forever, on March 16, 1881. 

A number of orchestral versions have been 
made of the Pictures of an Exhibition; an 
incomplete “Russian” arrangement by Tomo- 
shiloff and a complete version by Maurice 
Ravel, commissioned by Serge Koussevitzky 
in 1922, among others. It is the masterful 
orchestration by Ravel that helped to gain 
for this work a well deserved popularity. 

The works of Victor Hartmann were scat¬ 
tered and, until recently, many were believed 
to have been lost. But, as luck would have it, 
an outstanding American music critic, Alfred 
Frankenstein, was able to locate many of 
them. On the basis of his discovery, and with 
due credit to Mr. Frankenstein, the follow- 
owing descriptive notes for each movement of 
Moussorgsky’s suite are appended, with titles 
as noted by the composer in his manuscript 
and the relative pictures they represent. 

Promenade 

No. 1: Gnomus—“Hartmann’s drawing rep¬ 
resents a little gnome walking on his deform¬ 
ed legs” (a design of a toy nutcracker). 

Promenade 

No. 2: II vecchio castello — “A medieval 
castle. Hartmann traveled all over Western 
Europe studying great works of architecture 
and making many water colors of them. The 
Vecchio Castello was one of them.” 

Promenade 

No. 3: Tuileries (Dispute of the Children 
after Play) — “Hartmann’s picture repre¬ 
sented a walk in the famous Parisian gar¬ 
dens, with a group of children and nurse¬ 
maids.” 

No. 4: Bydlo (A Polish dray)—“Hartmann’s 
picture was a water color of a Polish peasant 
wagon with enormous wooden wheels and 
drawn by oxen.” 

Promenade 

No. 5: Ballet of the Unhatched Chicks—“A 
costume sketch for a ballet called TrilhiP 

No. 6: Samuel Goldenberg and Schmuyle— 
“Original title was ^Two Jews, one rich, the 

other poor.’ Hartmann spent a month in a 
Polish town of Sandomir, where, among other 
things, he made water colors and drawings 
of ghetto types.” 

No. 7: The Market Place at Limoges — 
“Watercolor representing market women in 
spirited conversation over their pushcarts.” 

No. 8: Catacombae, Sepulcrum Romanum (a 
marginal note of a Latin text reads: “with 
the dead in a dead language”)—“Hartmann’s 
water color showed the artist himself and a 
friend going through the catacombs of Paris 
with a guide holding a lamp.” 

No. 9: The Little Hut on Chicken^s Legs— 
“Hartmann’s picture is a design for a clock 
in the form of ‘Baba Yaga’, a Russian witch 
who eats human bones . . . and rides through 
the air.” 

No. 10: The Great Gate of Ziei;—“Hart¬ 
mann’s design for stone city-gates for Kiev, 
Russian style, with a small church inside, to 
commemorate the event of unsuccessful at¬ 
tempt on the life of Tsar Alexander the II.” 

Vladimir Stasoff, writing to Nikolai 
Rimsky-Kprsakov apropos of Moussorgsky’s 
Pictures at an Exhibition calls the music of 
the Great Kiev Gate a “lovely, mighty and 
original thing.” 

■ Nikolai Andreyevich Rimsky-Korsakov is 
the most typically Russian, at heart, among 
the famous group of the five composers— 
Balakireff, Cui, Borodin, Moussorgsky and 
Rimsky—who in the 1860s, with great en¬ 
thusiasm, began a movement to Russianize 
the Russian music. He introduced a new 
treatment of the orchestra and is responsible 
for innovations in instrumental grouping. 
His influence and teaching helped to develop 
a distinct style of orchestration. 

Among his numerous and brilliant works, 
Capriccio Espagnol sparkles as an orchestral 
piece of elegant virtuosity. 

In his chronicle “My Musical Life,” 
Rimsky-Korsakov tells when and where and 
how the Capriccio was conceived, and of its 
first performance and success. 

“In the middle of the Summer of 1887, in 
a villa on the bank of Lake Nyelay, at the 
Niol’skoye estate ... I composed the Spanish 

Capriccio from the sketches of my projected 
virtuoso violin fantasy on Spanish themes. 
According to my plans the Capriccio was to 
glitter with dazzling orchestra color and, 
manifestly, I had not been wrong . . .” 

Shortly after, “at one of the concerts ar¬ 
ranged by the Russian Musical Society,” the 
chronicler reports, “my Spanish Capriccio 
was played. At the first rehearsal, the first 
movement had hardly been finished when the 
whole orchestra began to applaud. Similar 
applause followed all the other parts wher¬ 
ever a pause permitted. I asked the orchestra 
for the privilege of dedicating the composi¬ 
tion to them. The Capriccio went without dif¬ 
ficulties and sounded brilliantly. At the con¬ 
cert itself it was played with a perfection 
and enthusiasm the like of which it never 
possessed subsequently; even when led by the 
Nikisch himself. 

“Despite its length the composition called 
forth an insistent encore. The opinion formed 
by both critics and the public, that the Ca¬ 
priccio is a magnificently orchestrated piece 
—is wrong. The Capriccio is a brilliant com¬ 
position for the orchestra . . . The change of 
timbres, the felicitous choice of melodic de¬ 
signs and figuration patterns, exactly suiting 
each kind of instrument, the brief virtuoso 
cadenzas for instruments solo, the rhythm of 
the percussion instruments, etc., constitute 
here the very essence of the composition and 
not its garb or orchestration. The Spanish 
themes, of dance character, furnished me 
with rich material for putting in use multi¬ 
form orchestral effects. All in all, the Capric¬ 
cio is undoubtedly a purely external piece, 
but vividly brilliant for all that.” 

This factual account of the excitement the 
Capriccio created among the public and the 
performers as well is as true now as it was 
then, for the masterful orchestration of the 
Capriccio and its enchanting melodiousness, 
representing the composer’s attainment of 
maturity in orchestral creations, call forth 
an immediate enthusiastic response of the 
public whenever this piece is played. Rimsky- 
Korsakov, an artist without a peer, through 
his subtle workmanship, spreads brilliant 
shots cf color through his orchestration. 
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Promenodo; The Gnomes; Promenide; The Old Castle; 
Promenade; Tuilerles (Children Quarreling at Play); 
eydio (Polish Oxcart); Promenade; Ballet of Chicks , 

'^Their Shells; Samuel Goldenherg and Schmuyle; 
(he M^et Place at Limoges; Catacombs (Con Mortuis 




